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Speaking Out: Unit Overview
The objectives of this unit are:

· to explore different ways of “speaking out” or expressing an opinion

· to analyze the opinions of others

· to learn how to express your opinion in a constructive, supportive, logical and effective way

· to identify literary/poetic techniques used in music

· to identify and use persuasive techniques

There are three parts to this unit:

· Part A: Protest songs and songs with a social conscience
· Part B: Debating OR Ranting
· Part C: Editorial Writing/Speech Writing 
· Part D: Final Product Options
On the Go Journaling:

-Look for prompt and free style topics to come. 

Inquiry Postings on Teams:
-A common space to share your understanding and research
 Protest songs and songs with a social conscience

Key Terms

What is a protest song?
A protest song is a song intended to protest perceived problems in society which can include injustice, racial discrimination, war, globalization, inflation, social inequalities and so on. Protest songs are generally associated with folk music, but in recent times they have come from all genres of music, including punk rock and hip-hop. Such songs become popular during times of social disruption and among social groups and their supporters. 

Songs with a social conscience
Many songwriters and recording artists have used their music to communicate a strong message about important social issues. Recently, artists have “spoken out” about issues such as poverty, starvation, famine, human rights abuses, nuclear weapons, animal rights, terrorism, environmental devastation, AIDS, and loss of farm income.

Rocking Out: The Changing Sound of Protest Songs
 Catherine E. Galioto


"War! Huh! Good God y'all. What is it good for? Absolutely nothin'!"  Though sentiment has greatly changed since Edwin Starr's "War" was released during the Vietnam War, protest songs remain as old as war itself.  


Though you are more likely to find a love song than a war-related song on the airwaves, the genre of the protest song is still present, offering up much social commentary and insight into world views, as well as into the musicians themselves. What follows is a brief history of the protest song in modern, mid-20th to 21st century, popular music. It is much more than Bob Dylan on an acoustic guitar; it is a rich tradition with a wide variety of sounds and voices. 


The songs of African American slaves before the Civil War were certainly songs of freedom and protest, even though they were carefully worded to avoid arousing the suspicion of the slave owners.  A spiritual like “Go Down Moses” told a story from the Bible, but the refrain “Let my people go!” certainly could be applied to the situation of the African American slaves, too.


In the nineteenth and early twentieth centuries, people used protest songs to denounce slavery, promote women’s suffrage, promote temperance and organize workers in labor unions.  Often protesters put new words to existing tunes.  Julia Ward Howe, who wrote the words for “Battle Hymn of the Republic,” used the tune of “America” for her “Suffrage Song.”  


Woody Guthrie was an American composer who wrote and sang about what he saw in the Great Depression of the 1930’s.  Many people were out of work and hungry.  Some were homeless.  Guthrie hoped he could make things change.  His most famous song, “This Land Is Y our Land,” was written as his answer to the song “God Bless America.”  In this song, Guthrie expressed his belief that America and the responsibility for taking care of it and its people belonged to the people.


The 50s were a time before the boom of protest songs that emerged in the twenty years that followed; American Bandstand and Elvis ruled.  Many songs turned romantic, focusing on how the war affected love and family life, such as The Heartbeats' "Daddy's Home (Thousand Miles Away)." The song looks at the semi-ritual of a man coming home from war, and the relief that follows, with lyrics like "Daddy's home to stay. I'm not a thousand miles away/ Daddy's home to stay" and "I'd like to thank you for waiting patiently." Another example is "Mr. Lonely" by Bobby Vinton with the lyrics "Now I'm a soldier, a lonely soldier/Away from home through no wish of my own/That's why I'm lonely, I'm Mr. Lonely/I wish that I could go back home."

The decade following World War II was seemingly quiet of protest songs. With a civil rights movement to come and the Vietnam War years on the horizon, the 50s seemed to be directly opposite of the musical landscape in the following decade. 


The far-from-perfect world of the 1960s provided much content to musicians seeking to protest.  To create protest songs, songwriters used Woody Guthrie's example, plus musical styles drawn from folk, gospel, bluegrass and blues, to create protest songs. These songs were both political and spiritual. One of the leaders of the 1960s protest song movement was Pete Seeger, who published a magazine called Sing Out! Some of the most important performers in the movement were Phil Ochs, Eric Andersen, the group Peter, Paul, and Mary, Joan Baez and Bob Dylan.


With the start of the Vietnam War, protest songs became trendy again. While the genre seemed to pan out in other decades, musicians in the 1960s and 1970s felt that there were many worthwhile events to protest. This was, unfortunately, a sign of the times; but, fortunately, great music and messages were created.  In this era, with female and sexual liberation, civil-rights and anti-war movements swirling around, the protest song was creating some anti-national anthems accessible to protesters, who were provided simple melodies to sing and play. Songs such as Barry McGuire's "Eve of Destruction" blanketed the radio. Shaggy-haired hippies brought battered guitars to demonstrations, where they serenaded the faithful with impassioned renditions of "Blowin' in the Wind" or "Where Have All the Flowers Gone?"  During another bed-in in Montréal, Québec, Canada, John Lennon sang a new song he had written, "Give Peace a Chance." It became one of the most popular songs of the anti-war movement. At a November 15, 1969 war protest in Washington, D.C., Pete Seeger led a crowd of about 250,000 people as they sang the song over and over again. 


Perhaps the protest song that has endured the longest and enjoyed the most popularity is "Imagine" by John Lennon. The song is clearly a classic, creating so much inspiration that the piano it was composed on was a highly sought collector's item in a recent auction. But in the 1970s, as part of their plea and perhaps as a reflection of the Vietnam War, protest songs started to be less about how great peace is and more about how horrific war and violence are. In showcasing the horrible statistics of war, the protest song became an oral history, such as how Crosby, Stills, Nash & Young's "Ohio" documents the killings of four protesters during the 1970 anti-war protest at Kent State. With the Vietnam War ending in 1975, musicians turned their sights on the unnecessary violence that still exists in the world. A major component was the protest of nuclear weapons.  Much of Bob Marley's songs are of protest; many emerged in the 1970s. Many of them came from his own experiences, such as a 1976 assassination attempt, which inspired "Ambush in the Night." 


In the 1980s with Bruce Springsteen's backside on the cover, "Born in the USA" became an anthem with a chorus everyone knew. But the verses told a different story, like in the lyrics "Got in a little hometown jam/So they put a rifle in my hand/Sent me off to a foreign land /To go and kill the yellow man" and "I had a brother at Khe Sahn fighting off the Viet Cong/They're still there, he's all gone."  The same was true with "99 Red (Luft) Balloons" by Nena.  A pop hook and catchy new wave music seem to mask audience appreciation of Nena's commentary on nuclear bomb devastation.  Don Henley's "All She Wants to Do Is Dance" provided music that was easy to dance to; but, ironically, the lyrics were about Molotov cocktails being thrown around the oblivious dancing American and how "the boys (presumably the CIA, NSA, etc.) are making a buck or two." The song is actually protesting US involvement in Nicaragua. 


The protest song was gobbled up and spit out in the 1990s, and turned into the decade's lyrics of choice for many anti-establishment punk bands. Completely different from anything Bob Dylan would play, the protest song was now pumped up with layers of guitars accompanied by screaming.  Pennywise protested war in "Homeless," citing the folly of spending money on foreign problems while hungry mouths multiply at home. The non-stop activism of Rage Against the Machine also debuted in the 1990s.  Rap from artists like NWA and Public Enemy focus on the faults of government with songs against making black men go to war.  U2 and the Cranberries both advocate non-violence in such tracks as the Cranberries' "Zombie," which is about a child killed in a car bombing. U2 focused on war in Ireland; their front man, Bono , became an internationally recognized peace advocate.  In the 1990s, it was clear to many that the inspiration to create a protest song was lacking, since apathy was as rampant as Saved by the Bell reruns. When Liam Gallagher of Oasis was asked about rival band's involvement with "Stop the War," he said of the band, Blur, "Nobody's gonna listen to knobhead out of Blur. No one even listens to Bono." 


With the recent war in Iraq, the Beasties Boys released "In A World Gone Mad," which was critically panned, citing lyrics such as, "Now don't get us wrong 'cause we love America/ But that's no reason to get hysterica/They're layin' on the syrup thick/ We ain't waffles we ain't havin' it." Outside of every other song in the Rage Against the Machine catalog and System of a Down's "Boom," the current era's most popular protest song is a more than 20-person cover of Marvin Gaye's "What's Going On," complete with rap verses from Fred Durst and Eve.  Music critics point out the haphazard nature of the songs of this period, with artists such as George Michael mocking Tony Blair, and Lenny Kravitz calling for peace. It is in this environment that Sleater-Kinney asks in the trio's 2002 song, "Combat Rock," "Where is the protest song?" 


Much of the protesting this decade is a response to September 11, 2001. Attempts to capture the emotions behind such an event ranged widely. Songs vary from Bruce Springsteen's "The Rising" to country singer Toby Keith's "Courtesy of the Red White and Blue (The Angry American)," with its snarling, "You'll be sorry that you messed with the US of A/Cuz we'll put a boot in your ass;" this is the antithesis of the protest songs that came from the mid 1960s and 1970s. 


Since the 1990s, radio and video music television is dominated less by artistry and more by profits, which affected the distribution of protest songs greatly. According to The Capital Times, the monopolistic effects of corporate radio were seen prominently post-September 11: "Such singular domination of the airwaves was notably demonstrated following the September 11 attacks, when radio giant Clear Channel Communications issued a memo suggesting certain 'insensitive' songs, including AC/DC's 'Highway to Hell' and John Lennon's 'Imagine,' not be played. The Texas-based company has denied that any songs were actually banned."  The more recent examples of protest songs show the mutability of the genre, though some say this is evidence of its limitations. An angelic or scraggily voice and the ability to play the acoustic guitar are not necessary to create one. It is not necessary to be an anti-establishment punk band. 


There are plenty of protest songs that have nothing to do with war that, instead, speak out against racism, social injustice and government structures; they also speak up for equality and freedom.  Musicians today, as in other decades, use their art as a means of sending a message about a problem worth our attention.

Source:  http://www.tcnj.edu/~unbound/features/protest.html


















Identifying Protest Messages (Analysis)
While you are listening to and viewing the following history of protest songs, you can test your listening skills by discovering the protest messages in the songs listed below. Just watch, listen carefully, concentrate and summarize in a couple of sentences for your notes. THEN…Turn your notes into an analytical paragraph or in other words a song review with support from the text (song)
SONG ANALYSIS (NOTATION) TEMPLATE

Song name: ______________

Artist Name: 


Main Idea/Moral/Protest: Explain in 5 sentences of less…


Lyric that stands out and supports message (moral):
Highlight ONE recurring or poetic device that stood out to you: Explain its effect….



Opinion of Effectiveness: (Music/Instrumental and Lyrics) Explain in 5 sentences of less…

(Consider the effectiveness of the mood that is creating by the tempo, tone of voice, rhythm AND the effectiveness of the actual message of the song to make you think)

Here is a list of a few songs that we will practice with as a class and that you may choose to use for your own analysis. I encourage you to try a few different genres in your choices! 
1. Wade in the Water (Ramsey Lewis)

2. This Land is Your Land (Woody Guthrie)

3. War (Edwin Starr)

4. Times They Are a Changin’ (Bob Dylan)

5. If I Had a Hammer (Pete Seeger)

6. Blowin’ in the Wind (Bob Dylan)

7. Eve of Destruction (Barry McGuire)

8. Who Runs the World (Beyonce)
9. Give Peace a Chance (John Lennon)

10. Born in the USA (Bruce Springsteen)

11. Fight the Power (Public Enemy)

12. Bullet the Blue Sky (U2)

13. Mosh (Eminem)

14. Imagine (John Lennon)

15. World on Fire (Sarah McLachlan)

16. Fortunate Son (CCR)

17. Where is the Love (Black Eyed Peas)

18. Waiting on the World to Change (John Mayor)

19. Changes (2 Pac)

20. Redemption Song (Bob Marley)

21. Say it Loud – I’m Black and Proud (James Brown)

22. Alright (Kendrick Lamar)

23. Idioteque (Radiohead)

24. Be Free (J.Cole)

25. Sound of the Police (KRS-ONE)

26. “Black America Again” (Common)

27.  School Spirit   (Kayne West)      
28. I Get Out (Lauren Hill) 

29. Killing in the Name (Rage Against the Machine)

30. Fight Song     (Rachel Plant)
Techniques Used in Song Lyrics

Song lyrics use literary/poetic devices to give the song a powerful impact:

Quote, identify, and explain literary techniques found in the lyrics of songs from class.

1. Metaphor and simile: comparisons between things that are essentially unlike. In a simile the comparison is expressed; in a metaphor the comparison is implied.
2. Personification: giving human characteristics to something that is not human.
3. Symbolism: means more than what it is.
4. Imagery: Representation through language of sense experience.
5. Alliteration: repetition of the initial consonant sound.
6. Rhyme: repetition of the accented vowel sound and all succeeding sounds.
7.Refrain/Repetition: repetition of words, phrases or lines in a fixed pattern (chorus)
8. Hyperbole (overstatement): extreme exaggeration or emphasis.
9. Onomatopoeia: the use of words which in their pronunciation suggest their meaning.
10. oxymoron: an apparent contradiction which is nevertheless true. (a phrase made up of opposite meanings)

Idiom: Not meant to be taken literally example. “Cold Feet” 
11. Play on Words: “I’m not a business man, I’m a business man, so let me handle my business dam.” (JZ) 

Analyzing Techniques Used in Song Lyrics


Part A: Metaphors, Similes and Personification

· Identify the Technique

· Explain the Comparison

· Describe the Effect

	Example:

“You end up like a dog that’s been beat too much/’til you spend half your life just covering up” (“Born in the U.S.A”. - Bruce Springstein)

Technique:
The technique used is a simile.

Comparison: This is comparing a worn down person to a beaten dog. 

Effect: This made me empathize with the speaker’s situation. He has been emotionally worn down to the point where he feels physical pain. As a result, he feels compelled to hide or “cover up” his feelings from the world.




NOW YOU TRY!

1.
“Across the field you see the sky ripped open/see the rain through a gaping wound…”

(“Bullet the Blue Sky” – U2)
Technique:

Comparison:

Effect:

2.
“This guy comes up to me/his face red like a rose on a thorn bush/like all the colours of 
a royal flush…” (“Bullet the Blue Sky” – U2)

Technique:

Comparison:

Effect:





3.
“In the howling wind comes a stinging rain/see it driving nails/into the souls on the tree of pain…” (“Bullet the Blue Sky” – U2)

Technique:

Comparison:

Effect:

Part B: Symbolism, Allusion, Repetition and Rhyme

· Identify the Technique

· Describe the Effect

	Example:

“Put your faith and your trust as I guide us through the fog/to the light at the end of the tunnel” (“Mosh” - Eminem)

Technique:
The technique used is symbolism.

Effect: This is an extended metaphor in which Eminem is using “the fog” to symbolize the propaganda, lies and misinformation the US government is feeding the public regarding the war against terrorism. He uses “the light at the end of the tunnel” to symbolize the truth and clarity he is offering through his lyrics.




NOW YOU TRY!

1.
“Strap him with an AK-47, let him go fight his own war/let him impress daddy that 
way…”


(“Mosh” – Eminem)

Technique:

Effect:

2. “How many seas must a white dove sail/before she sleeps in the sand?” 

(“Blowin’ in the Wind” – Bob Dylan)

Technique:

Effect:

3.
“We gon’fight, we gon’ charge, we gon’ stomp/we gon’ march…” (“Mosh” – Eminem)

Technique:

Effect:
Song Lyric Analysis Assignment/Project
(
Select a protest song or one that deals with a strong political or social issue. 

· Read and carefully consider the lyrics. Make notes on important ideas, phrases, themes and techniques.

· Find out more about the artist and when the song was written. This might give you clues about his/her interests and beliefs. As well, this will give you insight into what was happening in the world when the artist wrote the song. (Record your sources.)
· Use the samples and the outline below to organize your analysis. OR choose another project option to visual represent your chosen song. 
Analysis Outline

Paragraph One:
Identify the song’s title, the artist and the time during which the song was 


written. Give some background information to “set the stage” for your 


analysis. Mention the important issue that is dealt with in the song and 


explain the song’s purpose.

Paragraph Two:
Describe or summarize the “story” or “dramatic situation” of the song
Who is the speaker? Where is the speaker? What is happening or what 
has happened? What is he/she protesting about? (Use quotations to 
support your ideas).

Paragraph Three:
What are some of the powerful words or images in the song? What do 


they mean and how do they add power to the song? Are certain lines 


repeated? Why? Discuss techniques used to make the song more 



powerful.

Paragraph Four:
What is the songwriter’s message? What themes can you find in the 


song? Look beyond the obvious to find deeper meaning. How effective is 


the songwriter in getting his/her message across?
· Submit a notated copy of the lyrics with your analysis


Use this template to help with your notation on your chosen song:
	Quotation
	Literary Technique
	Explanation

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


The Evolution of the Protest Song





Before the Civil War





- carefully worded songs of freedom


- spirituals


- sung by African American slaves





Nineteenth and early twentieth century 











According to the article “Rocking Out: The Changing Sound of Protest Songs,” the protest song is “a rich tradition with a wide variety of sounds and voices.” Track the evolution of the protest song by using the information in the article to complete the timeline.











1930s 





1950s

















1960s





1970s











1980s











1990s











2000s














